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The Elrick’s zero-fret makes open
strings sound like their fretted
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equivalents.

MARCH 2009

I FEEL FOR SOME BOUTIQUE LUTHIERS. THEY SPEND
years formalizing and refining their instrument
designs, meticulously realizing their unique vision,
eschewing more lucrative gigs on an honorable quest
to satisfy their creativity. And then everyone wants
them to build a Jazz bass. I've got nothing against J-
style basses; in fact, I own two and play them all the
time. Its just that their dominance can obligate all
but the most die-hard individualist luthiers to go
down that path. And there are a few ways down the
path: Some of the world’s great builders aim to per-

fect the Fender-style ] bass—guys like Roger Sad-
owsky, Mike Lull, Jimmy Coppolo, Dan Lakin, and
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Carey Nordstrand come to mind, not to mention
Fender itself. Others, like Chicago luthier Rob Elrick,
seek to pick up a few important cues from the orig-
inal, but put execute them with a more liberated
design vocabulary. The new Expat NJS (for “New
Jazz Standard”) basses take some of Elrick’s J-style
approach from his U.S.-built NJS J basses, but are
made in the Czech Republic from American compo-
nents to keep costs down. Elrick touts, among other
things, that the Czech instruments allow him to offer
a much more cost-effective J-style bass with a lac-
quer finish, a feature that isn't cost-effective in his
U.S. shop.

Among bass-importing countries, the Czech
Republic has a strong reputation. The quality and
consistency of our test Elricks reveals why. Each
was flawlessly assembled and finished with an unim-
peachable attention to detail. Their fretwork was
exquisite and each arrived with a comty medium-
low setup that didnt budge during testing. I dug
the Hipshot hardware and Dunlop strap buttons;
the cheap-feeling knobs, on the other hand, need






